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These classical Chinese theories on impersonating the other sex are vested 
in the binary oppositions of form/appearance [xing] on the one hand, and 
essence/psyche [shen] on the other. This cultural operation is still based 
on a system of binary gender, the structure of the female “heart-mind” 
versus the male “heart-mind” is still operating as the basic 
epistemological principle. It would be going too far to assume that there is 
a dismantling of the two-gender system in these commentaries. Instead, 
these Chinese opera practitioners believed that it was not enough to 
merely take up the clothes (form/appearance) to make a male cross-dress 
a woman. Interestingly, on this point, it seems that leading queer theorist 
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清代京劇中之乾旦研究                            陳家威（1068671） 
指導老師：司徒秀英博士 
Judith Butler may share something with these ancient Chinese, since she 
said, “I never did think that gender was like clothes, or that clothes make 
the woman” (231). But the parallel stops there. Butler’s concern is the 
philosophical-deconstructive interrogation of performativity and 
citationality, subjectivity and agency. To her, any appeal to an interior, a 
priori identity is futile because it does not exist. But let me emphasize here 
that Tang Xianzu and the transvestite actor were essentialists in that they 
believed in the essence of a biological sex as given. In capturing the 
essence/psyche of the female sex, a male transvestite can be transformed 
into a “woman” that everyone takes as “real”. External appearance has 
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